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ABSTRACT

One of the biggest linguistic and monetary issuk&fvengaged the researchers over time, and thibg banflict
about, is the pronunciation and the meaning isBhe.battle between critics was at its most inteéasdetermine the role of

each of them in giving the literary text its afitistalue, and the efficiency of each of them irdei@hip and priority.

This research will address the issue on the bdgjvimg each of the pronunciation and meaningritportance in
the foundation of the literary text. Whereas sorasearchers gave the pronunciation the highest vaittgn the
foundation of the literary text, some gave it te theaning, some gave it to both together and sortfestrelation between

the pronunciation and the meaning.
KEYWORDS: Wording, Unity and Separation, Artistic Value, Aatkhip, Arrangement

INTRODUCTION

Pronunciation and Meaning According to the Critics

One of the biggest things that drove the criticghie battle is the Quranic miraculous, The dispmés bubbling
about in which is the miraculous, is it in the puapiation and its content, or in the meaning ascc@nnotations, or in

both of them together, or in the relation betwdem. So the critics were in four parties:
» Ateam with just the pronunciation, representedbyahiz (died 255 H) and Abu Hilal Al-Askari (die395 H).

e Ateam with the pronunciation and the meaning, @spnted by IbnQutaibah (died 276 H) and QudamahianJ
(died 337 H).

« Ateam did not separate between the pronunciatidntlde meaning, represented by IbnRasheeq (diedH) ad
Ibn Al-Atheer (died 637 H).

* Ateam separated the pronunciation and the meamdgagreed with the relation between them, repteddny
Abdulgader Al-jerjani (died 471 H)

The First Team

Al-Jahiz was the first to initiate this battle, e one of the Mu'tazilah (Solitary) leaders, heisteshe
ethnocentrism, and because of his fond of the foepproach, his intolerance to the pronunciaticsh lsisadherence to the
formulation either in what he has done and apprpwedwhat he quoted from scientists' opinions, sigutting the

elegancy, the quality and the beauty in the entiociaThe criterion of literary value accordinghtom is in the richness of
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the pronunciation, syntax quality and perfectnessabse "the meanings are in the street known byfateign, the
provincial, the Bedouin and the civilized, but tha@ue is for building the rhythm, choosing the wotlde ease of the
manner of articulation. The nature authenticity agdtax quality® despite the fame of this sentence by Al-Jahiz &d i
grate effect on his following critics; it has a alesquivocation, because it separated firmly betwg®nunciation and
meaning, and preferred the pronunciation, but &sid indicate the right concept of the meaningmating to Al-Jahiz.
The ambiguity is in his negation of any priviledetlee meaning, in his words which we feel thasérthusiastic, that was
when he negated the beauty of the speech to beiscd the meaning and show the meanings are teoluighthe street,

known by everyone, then proved the beauty is Lgytdax and pronunciation

Al-Jahiz is keen to the bilaterality between therpmciation and the meaning, and says: "the besictpis the
one which is short but obviates the long one, andanieaning appears in the said words. If the megaisithonest and the
pronunciation is eloquent, and if it has an auticemature away of disfavor and impeccable safegrchfdr affectation, it

will affect the heart as the rain affects the genersoil.

Al-Jahiz Solitary nature leaded him to attribute theaning with honor, that was because he feltttieake are
honest meanings and dishonest meanings, and bebaukelieves that not every meaning, idea or stlffeto be a

subject of authorship, poetize or formulation.

Many Arab critics repeated the issue; they likee fine pronunciation to the fine dress, and theyugl
pronunciation to the ugly dress, and said thatpttemunciation gives splendor and delight to the mveg just like when
the fine dress gives beauty to his owner, in tlwabrsense of the Language we can't separate thghisofrom its image,
the language also can't be just external casimgriat content. If that were true, the pronunciatiauld have been from a

kind and the meaning from another kind, becaus®jpgp language needs a proper content.

Abu Hilal Al-Askari follows Al-Jahiz on this opinim He followed his road and his approach untilritheirds and
phrases were similar. In the first chapter of theosd section of (the two industries), he says:

"The speech is according to its fluency, easejtglathosen words, beginnings quality, sectionscdely, features
straightness, ends symmetry, initials similarityl dim ratification to beginning, until the pronuation does not have any
vestige, so you found the poetized just like thips@ccording to the beginning ease, sectionsityuéihess of alignment
and composition, and perfectness of wording anacsire. If the speech is in this shape it will berthry to be accepted

and remembered®

He sees that the criterion of speech soliditynstéd to the pronunciation solidity, its ease aladity, beginnings
quality, sections delicacy and ends similarity. M@ authored on these standards and this goahenhiheaning "The only

required from the meaning is to be corre€t.”

Then he reinforces his opinion with Evidences heoslkes, which are concerned with wording, leaving th
meaning behind, refusing to accept it in a good, wa&gause it is commonplace known by the Arabiceigo, Villager
and Bedouin — like Al-Jahiz said - he says:

"The value is not for implementing the meaningsgause it is known by the Arabic, Foreign, Villagand
Bedouin, but it's for the pronunciation quality aAtiributes, finess and gorgeousness, impartiaditg pureness, and

charm and delightfulness, with the veracity of shgpand composition, and freedom from warping iretpong and
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authoring."®

Al-Askari is concern about the structure and elegarand he is attracted to the words and its framé¢he
attractions which the authors are preference ragguttie choosing of it. And he repeats what Al-dadaid with a kind of
clarifying and discovering, and he doesn't coméd witything new. Al-Askari says: "one of the evidemevhich approve
that the perfecting of pronunciation is the baselofuence; is that the magnificent declamatiormssghendid poetries did
not aimed just to apprehends the meanings, bet¢hegmor words can replace the good ones regaegipcehension. But
the speech solidity, framing succinctness, proratian splendor, initials quality, sections finebeginningsadorableness
and structure peculiarity, indicates the merit bé tauthor and the perception of the creator. Thetnod these
characteristics refers to the pronunciations, adhe meanings.”) He retraces the path of Al-Jahiz with this opiniand
they are going forth from one base that shapessitesial opinion. We might be able to reject thinmn according to
their clear intolerance to the pronunciation whiefers to aesthetic, political and tribalistic mves. If this is true, these

motives don't establish a pure scientific judgmeatne of them:

e Aesthetic Motive No doubts that the delicate pronunciation, smogilte and evident structure are aspects
control and attract the souls. The pattern abureldominates the hearts, so they will be fascinatetiguided to
it following that specular aspect. Al-Jahiz and Adkari might were Fascinated with this and been
psychologically controlled, until it became a cartidn and opinion, and their opinions an indicatifrwhat they

believe in.®

» Political Mative: the period between Al-Jahiz and Al-Askari wasgperous with translation, authoring, writing
and rhetoric, and the political line was resporesibl evaluate the books, because the state pattslayéng upon
their shoulders, and by them the ruling glory riesm them the bestowal to people comes out, dmditathem
the princes, ministers and alderman brag. The msriee distinguished by the useful tools and &rtstills, both
of these characteristics straighten by the promtizei and the control of it, subjection of thislkta the state and
ruler requirements, while the state needs areaiensfic, so they require deep meanings and stilbjechetoric.
It's a political purposes can be achieved by imgythe words and decorating the structures. If deed Al-
Jahiz's position and Al-Askari personality and theositions requirements of being patient and nagglito
preserve their souls, and to eliminate their irgEreso what will avoid them to be so impulsiveider to satisfy
those writers, or because of the fear of the rulus this explanation indicates that Al-Jahiz,Adkari and their
supporters have ignored their civilized entity awientific glory, and spoiled their Literary tasded mental

heritage, either they were interested or obliged.

* Nationalistic Motive: it is an attempt to defeat the ethnic racismsgaltions who tried to outshine their literary
texts upon the Arabic ones by its multitude of megs, purposes fluency and multiplicity of topiss, the react

by the Arabic critics was to reduce the value ofiniegs and give it to the verbal indust).
The Second Team

This team headed by IbnQutaibah went on to combéi@ieen the pronunciation and the meaning as aureas
of eloquence, and a scale of artistic value, andamsidered that the poetry rise and drop accordirgpth of them. So he

divided the poetry into four types:
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» Atype that has a fine pronunciation and generoearimg.

» Atype with nice and fine pronunciation, but if ymspect it you will not find an avail of its meags.
» Atype with a generous meaning, but insufficier@mmciation.

« Atype that has an arrear meaning and pronunciéfion

According to IbnQutaibah the meaning and the proiaiion are both subject to quality and uglinesmenof

them has a privilege to the other, and none of themopolizes the priority, so they might equalizelifferentiate.

IbnQutaibah did not lack supporters because hisni@pi has enough merit to be strengthened, so
QudamahlbnJa'far followed his approach and he miade the meaning and the pronunciation associatgsding the

responsibility of quality and ugliness aspects imithe opinions he cited about thedefects of votaiand meanings$:?

While we agree with IbnQutaibah about the origitegdic which is very sound, we dissent with him abbis
understanding, and his implementation of the véngifon the models he choose as an evidence ofdiis.&Especially in
the second type which has a nice and fine prontioniawith a deficient meanings. He cites with thext phrases by
OgbahlbnKa'blbnZuhaif*?

Walamma: gayna min mina: kullahagtin

And when we had from Mina what we want
WamaséabePrkani man huwamaisi

Who wanted to touch the corners, did
Wafoddafalaghodbilmaharyrhaluna

And on the hatch backs of the camels we tied olanigéngs
Wa la: yai®‘urubadyillathyhuwaraihu

The one who is coming doesn't look to the leaving
?xa0na: bRt'rafil?ha:dyibaynana:

We started to chat together
Wasa:latbiSnagilmatyil ?bafihu

And the plains flowed with the camels' necks

He commented "as you see these articulations theevbdst letters exits, beginnings and sectionsif lyou look

to their meanings you will find it: when we finishérom Mina, we hugged the corners, we get overctraels, the people
left and the coming doesn't look to the leaving,steted to chat together and the camels walkéhkiplains. %

From his comment we can identify the pronunciatisrhe see it, some of his words are "what he miss the
pronunciation beauty is just the vocal and musicatent."*

IbnQutaibah is simply Judges on the rusticity af theanings, and claims that the words are flueatte lyood
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exits and fine sections, but we find the guttuedters like (h), %), (), (*) are in progression, what prevents to pronounce
them easily or to say it fluently unless withoufeafation. These words are: hajah (¥atth), mash (masaha), howa
(huwa), masih (masu), ala ala), hodb ffodb), almahari (ilmahary), rehalunah@luna), alghadi (vady), howa (huwa),
raehon (faluna), alahadeeth fHa:dyi), a'anaq (KH¢naq), alabateh @batihu), what do you think about phrases which

consist of thirty words, there are fourteen of theame the same guttural letters.

It's the same when he cites as an example of vdsaalgood meaning but a deficient pronunciatioe, afrthem

is the phrases of " LabeedlbnRabeeah:
Ma Ca:tabaelmdalkareemakanafsihi
No one admonishes the generous man as himself
Walmaruyuslihuhueldalysuess'a:lihu
And a man is corrected by righteous company
And the phrases of Al-Farazdaq;:
Walfaybuyanhatl fi [fababilkannahu
The graying stands up during the youthfulnessljkist
Laylunyasyhubidsanibayhinaharu
Aday screaming beside a nigH”

According to the previous evidences, IbnQutaibadeh't consider the poetry meaningful exceptdbittained a
maxim, proverb, philosophical idea or ethical meghi“” but don't consider anything else like self-expiressor
expression of a humanitarian or psychological faglmeaningful of any type. His commentary on KaiEuhair previous
phrases approves that. He didn't find any kind akim, proverb, philosophical idea or ethical meanso he attributes it

with insufficiency and inability.

Al-Jorjani has another opinion on Ogbah's phradéfrs from IbnQutaibah's opinion that disgracédamnd

explained it in a scurrilous way.

Al-Jorjani sees that it has a lot of delicacy alnéricy especially in the third phrase where Abdiaégadiscovered

its beauty and said to clarify its magnificencehé&Tfirst thing of this poetry advantages you mele¢mvhe says (And when
we had from Mina what we want), he indicated th¢ Rites finishing as and the end of all of its Faehd Sunnah, using

a way enabled him to summarize the words, andghise popular method. Then he notice saying: (\Whated to touch
the corners, did) to represent (TawafAlwada') whcthe last Haj Rite, and a sign to the leavingcWiwas his objective
from this poem. Then he says (We started to clgdther) he is connecting the touch of the Kabahersrwith the next
action which is riding the camels, then he usedvibed parts (Atraf?t‘ra:f) to express the adjective that indicates the
Traveling companions, in a kind of playing with tverds and speech, or what the hajjies (Pilgrinrs®duto do such as
waiving, symbolizing and pointing, and this indieatthe self-satisfaction, strength of vigor and ¢naciousness of
happiness, which is obligated by friends intimang éovers amiability, and befits the case of whargal out to finished

the Great Haj and hope a well return. Then he ghet all of this by a nice metaphor that simplifies likening, so he
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screamed firstly with what he gestured to whicthis chatting on the backs of the camels while gbiagk home and he
tells about the speedy riding and the obediencth@fcamels, as he made the smoothness of its itrgvielst like the

fluency of the water flowing the plains™®

QudamahlbnJafar also gave the meaning a high véthen the poetry in general, since the meaningatiag to
him is an introduction to the poem contents harmdegending on the idea of (meaning picture) whissirailates the

logic in determination of his idea about the hargnon

The definition of poetry according to Qudamah, nsakest of Arabs away from understanding the nadunck

19 This definition clearly affected his understandimfgthe relation between the pronunciation and the

reality of poetry.
meaning or between the shape and content, sindeftreed the poetry as "balanced speech which magrae and gives a
certain meaning™® This definition is away from the nature and corazfthe poetry, and it's “just a syntactic fundame
which has nothing to do with the art or eloquersiece the language refers to logic paying no dtiartb what the poetic

language contains of other semanti8.This makes his definition far and disabled.

Qudamabh lists words to border the poetry by ig four: pronunciation, meaning, balance and rhy&eeit has to
be poetized on six forms, he says: "I found thenpneziation, meaning and balance combine in harmongroduce
meanings to be said, but | didn't find any kindcofbination between the rhyme and any of the dgtures.*? He
sees that some of these features have harmonyedth other, so he got from the four features fonlinations; the first:
combination between pronunciation and meaningsto®nd: combination between balance and pronuoeijatie third:
combination between meaning and balance, the foadmbination between meaning and rhyme, and athe$e four
combinations which divided the literary works, ainit provide any thing that help the critic to jedthe poetic works
having a good or a bad quality according to thelmaations.

After he gave the meaning a great importance, Inelifoned that the pronunciation "should be pliathlas an

W23

easy letters exits, has eloquence splendor andfregliness.®® So he took care of the pronunciation eloquenchoit

searching in the eloquence characteristics, asdatriees with Al-Jahiz regarding the pronunciatimportance.

About the exaggeration in poetry he says: "No mobWith the poet according to what meanings heempints
wither it was sublime or humble, noble or menialetor phony. That because the meanings are likamidterial to the
poetry, and the poetry is like the picture to theaming. The obscenity of the meaning does not rttakgoetry poor; jut
the same that the bad wood does not make the d¢aypead.” ¥ According to him the meaning does not impact
effectively the out shape of the poetry or its yietwhich is its vocabulary. This opinion has ré&erations among the

modern critic that because the literature is ursigeand does not has any relation with the poifioel
The Third Team

Represented by IbnRasheeq (died 456 H). he comsidee pronunciation and the meaning as one inabjear
thing just like the soul and body, that can't bed#id any way, he said:

"pronunciation is a body and the meaning is itd,dbey are attached just like the body to the sibwveakens or
strengthens if the other does, so if the pronuiteias sound and a part of the pronunciation isadged, this will be a
poetry shortage. If the meaning as a whole is dgmor rotten, the pronunciation would have befefess and useless.”

% Here his notifications are clearly indicates to@éerence between the pronunciation and the meabindis treatment
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did not reach to separate between them.

This type looks closer to moderation than to frdedoe and complexity; because the picture accortiing
IbnRasheeq will never be clear nor well planed pkd¢brough taking care of the meaning to make ihediator that
indicates the intended meaning, and this is becais¢he certain relation between them, "becausakihg in
pronunciation an meaning is a collective thinkihgttthe author thinks about them ones and in alsitmain action, so if
the meanings are arranged logically in mind, and ifas been determined within the intellect inetedmination that
combined by the coherence of the meanings, thagreabe which is acceptable by logic or by the atghsense; then the
meanings will flow on the tongue with the suitapl®nunciations and on the pen with a compliant oty either as

poetry or prose without choosing or styling theseabularies.*®

We found this pronunciation and meaning unity apphoin some of the ancient critics writings, andthe
forefront of them Ibn Al-Atheer, who sees "the Asatare of pronunciation is, in fact, care of megsjrbecause it is more
rooted, and the poets concentrate on the pronimeiaide, but it is just a method for a magnificedtich is: illuminant
the meaning clearly, so If you see the Arabs repatheir pronunciations and improved it, tenderitedmargins and

refined its ends, then don't think that they justecabout the pronunciation, but it's just theysaming the meanings2”

This trial by Ibn Al-Atheer can't be explained afollowing of IbnRasheeq example, that even hi dideclare
about merging the pronunciation with the meaningme form, but he signed to the value of the cdnéerd shape in

clarifying the picture together, and implies to tisure of adequacy between them.
The Fourthteam

The most prominent of this TEAM is Abd Al-qahir fdfjani (471 H).In his two books (Evidences of Mies —
Dalael Al-ejaz) and (Secrets of Rhetoric — AsratbAlaghah), in which we meet a new vision towal linguage, and

unprecedented methodology in literature and csitici

Al-jarjani has edified Improvisational concepts itmlicate the pronunciation and knowledge, which haen
erected on a sober linguistic and scientific ppfei He later realized the secret of the relatigndhetween the
pronunciation and the meaning, and refused thengayi preferring one over the other, and considehetn with their
features and characteristics as a tool that retealimage, therefore he sometimes used the poetizauthorship at
another time, which caused a mismatch between Hichaaher parties. Note that the poetize is theticglabetween
pronunciations and meanings, harmony of its inébcaand converged their meanings on the way thatmind require.
(28)

Al-jarjani said: “I know that here is where you geople originally in the form of know-sided anchglesided. It
is the single vocalization which has not been edtnow their meaning from itself, but being comlirtbem together to
know the benefit among them is a Nobel Science a@teat Principle Because of replacing somethingaisting to
something when you say: “take that”, this sign wasto let the listener to know what was the thyjog were pointing at

between the things you can see around, also thefydronunciation is with what is accompaniedtt¢29)

The single vocalization according to him has a Hjgeaneaning unless it's in a context, cause the
pronunciation,derived its meanings from its relatiwith the pre and postwords. The single vocaliratis a tool to

indicate, therefore the word is only an Idiomatoltto indicate a specific subject, also we cargie¢ the things that we
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are unaware of a pronunciation because everythilages to the unknown is unknown, so the purpose wbrd that we

spell is to attract listener’s attention for sonmeghhe knew before.

Some may imagine that Al-jarjani is supporting theaning without the pronunciation because of hachton
those who say that the priority is for the pronation, but for him the pronunciations is only “aaneg servant” (30), but
he is launching these campaigns, wandering witlpaig providing examples, deciding rules, and athgetriumph for
the meaning.All of this is to refute the folk viewnd to prove his way about the concept of poetitgere is no poetize in

words arrangement unless they hang together, teifitogether, making a word is the reason of heoexistence” (31)

Al-jarjaniin his poetize refers to an origin of gnsax base which concern about the use of wordwktie
formulation that combines with meaning of pronutioia to be used in the intended meaning, becawsauittbiguity of
meanings cannot be resolved without being meawutir pronunciation, however pronunciation cannoubéerstood
unless it being syntactically, verbally, phraset se&ucturally and grammatically alike, they ad@laborated together to
reveal the relationship being expressed by poétmeetize is not to put your words in a positiontlas syntax require, it is
the science you use his rules and assets, whictcgopletely know its methods that you follow andiereevade away

from them, alsoit keeps the patterns that you dsawjou never be in a mistake”(32)

He also used metaphor, simile and borrowing aacktio explain his views, and a field for his awexgs over the
pronunciation supporters. By looking to the parsd &pes of pronunciation Ingredients, it does metan that it refers
only to its pronunciation, but also to what the miags add to the pronunciation to make it more wigd and produced

correctly, and that is the result of understandigrelation between meaning and pronunciation.(33)

In fact, in this critical debate, Al-jarjanihas mong evidence, marvelous debate, with those witbdpent their
time in passion of creation, hanged with industnyilithey were unable to be understood of what tim=an of what they
say, because of multitude of mannerism and exttemagging. He described them in his saying: in speech of
latecomers there is a speech has forced them byntingging to something refers to what has a nanoedation, lead them
to forget that he has spoken to understand, sgeakplain, and they might obliterate and manglertleaning because of
multitude of mannerism, as the person who makestlte carry a lot of varieties jewelry, until skeffer from those

jewelry as they intend.(34)

The campaign against the embellishments does doteethe significance of pronunciation, his impoce of
meaning correction, but the embellishment variatiake the pronunciation only has its beauty strectand also it might

harm the pronunciation too, as the varieties jeywelight harm the bride.
Unity of Pronunciation and Meaningin Modern Critism

The idea of unity has been accepted for many modeitits - Mentioned before by Ibn Al-Atheer and
IbnRasheeque — therefore they combined betweeningeand pronunciation, decided the unity of thenamy literature
job, they also strived to develop their idea astandard fact by doing a researches until it becameory and

methodology.

De Jormon (French critic) believes that: “The meltlamd thought are one thing, and it is a mistakisdlate the

shape from the material” (35)

It is natural that he consider the pronunciatioasreethods, and consider the meanings as ideas,ittherm
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mistake when Sayers want to separate these pratioms from this meanings.

Donald Astofer says that shape and concept areandehave one character, which cannot be separatbd:
poem has alive coherent character, And it's aaonisists of many different components, It is batghand coherent, It is
balanced and consistent in terms of shape and mtoated also interferes form and content in a marthat cannot

visualize each of them separately”(36)

The U.S. critic Cleanth Brooks believes that “itingpossible to separate shape from material anel wégsa in
anyway because the structure has united, and #enes of the poem appears as one unit, which misanst is
impossible to us to divest the essence and refoim different shape, because the essence in itiation is the new
structure which is part of shape cannot be sephfaden its music, images, complicated signs, aretiigc events, which

all means the poem itself"(37)

This how the western critics point of view, andwé accept the Arab critics we will find the ideanisre deeply
rooted, stiffer condition, the view is more inspattand more common, once to be united, anothebeseparated, and

third one is calling the unity between shape antan.

Ahmad Al-Shayeb believes that it is not possibleséparate distribute the artistic value betweemuyamoiation
and meaning, both of them are reflecting each dtkeause of “the strong relation between the natend the image, or
pronunciation and meaning, or between idea andiem@rom a side, Imagination and pronunciation frira other side,
cause those represent these, in addition; any elsaingthe material itself will cause the changethanimage and vice

versa’(38)

BadawyTabbanah believes that pronunciation and imgaame two united facts, are in the same levelthece is
no distinction between them, actually paying attenfor one of them means paying attention of thieoside, and that
should be distributed equally because it is atbentd literary work and a gravity of artistic valtlevel of meaning is not
less than the level of pronunciation in estimatimg artistic value for the literary work, and théeo doubt according to

the fair-minded to recommend the meaning side tidass than to recommend and concern about theipotation”(39)

ShawqiDyf has shown interest and concern of thie che dedicated his efforts and came up with @treSthe
impossibility of separating pronunciation from mian“ there is nothing named material either angmathey are one
unit and one thing, and this means that the lijefarm material and its image does not get sepdydtecause they are
one. They are the entire, consist of different tikdfeatures, that might returned by looking inte external content or
shape, but if we extremely focus we will find itum to the internal content. Therefore what weehgvrhetoric books of
pronunciation describing returns to the meaningnem paronomasia and articulation. The conterthisfis that meaning

are united with the shape, as it is the entireditgstructure, facts, emotions, and Inherent paipgical sensations”(40)

These shots was planned by ShawqiDyf, he assidread to the owners of the aesthetic philosophy, iogeby
that a new Prospects in understanding the litdraage and its content, so he consider it as a oaghasit and consistent
parts. The facetious that he is attributed emitetisnts to the meaning in creating the image, le@mbine between the

music of the pronunciation and the word bell, bemvthe will of meaning and the building of literdext structure.

According to this, we had to look for poem exterstlicture because it is the constitutive frametli@r poem

material. Poem material which has been considesed aontent busy with shapes, initial sketchesgfemeral poem
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structure which crystallize the beauty schematiani@ke the vision features definitely obvious to therary picture
through this organic cohesion and effective continabetween the virtual version of the underlyinglues in the

meanings that embodied its reality in pronunciation

This may seem far away from the literary field & ithe expressive shape, but when we look vergfally to
the poem structure confirms that this shape hasesgpd what is the content of the material, anéémbeen an empty
useless structure, however it was a completelyg$travith this natural cohesion between him and ¢batent, so they

were cohesive and homogeneous.

One more thing that the musician rhythm and prosmdye are not relating to the meaning and theysraation,
they are completely does not relate to these twits fémeaning and pronunciation), however they aerlapped and
inseparable with meaning and pronunciation, althaihg poem in its content is different from mearémgl pronunciation,

they are not absent in indicating the picture & pbem.

The reality is realizing the relationship betweesaming and pronunciation, considering them as aolgemeous
unit in indicating the picture can be a logic esien for an important part of thé’4eam opinion, as this team is part of

the war.
CONCLUSIONS

Pronunciation and meaning case has heavily enhaheedrabian Linguistic Literary Critical Rhetorigbrary,
with what verbal diatribes andbattlesit broughtpreferring pronunciation a time and meaning at wotfiaes. The
importance were for each of them with what linguaigtherit it left which especially the languageesce has leaned on,

and generally Arab thought, In an unprecedentecheran

Searching in critical battle between the four tedias come up with each team efforts and opinien tomment
on them, and finally has ended with result of théyubetween pronunciation and meaning as a bagiedge any literary

text which is not possible to be by separatingitsmunciation from the meaning.

Research has concluded to a result of impossibilitgeparating pronunciations from meanings in kteyary
text, and the poetize theory according to Al-jarj@present the strongest and deepest attempeitsidmic Arab Thought
History in treating this issue, where it has resdlthe pronunciation — meaning problematic by ddjpenon the theory of

interaction between syntax meanings and speechingganvhich has ended a long controversy issue.
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